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big finish. One of the essential tapes of an amazing year 


of performances. 
MICHAEL PARRISH 





Re 10/30/77 % 


Assembly Hall, Indiana University, 
Bloomington, Indiana 







Set 1: New Minglewood Blues, They Love 
Each Other, Mama Tried > Me and My 
Uncle, Tennessee Jed, Passenger, Candy- 
man, Lazy Lightnin’ > Supplication, Deal 
Set 2: Samson and Delilah, Peggy-O, Play- 
ing in the Band > The Other One > Drums > 
The Wheel > Wharf Rat > Playing in the 
Band reprise 

Encore: Johnny B. Goode 










1. Source: SBD, Quality: A—, Length: 2:30, Geneal- 
ogy: Betty Board, 7-inch reel, 4 track, 7% ips, MR > 
PCM > DAT 

Comments: There are undoubtedly higher quality, 
lower generation copies of these tapes in circulation. 


The Dead were picking up steam as they plowed 
through their fall ’77 tour. Though this show is 
nowhere near as cataclysmic as the previous evening’s 
blowout at DeKalb, the band is in a loose, jovial mood, 
as evidenced by the between-song banter. There are no 
first-set surprises, although there is a primitive “polka 
medley” that hinted at what was to come on subse- 
quent tours. 

Throughout this tour, the band seemed to be experi- 
menting with early second-set placement of various Gar- 
cia songs before getting down to business. 

Tonight, “Peggy-O” came before the “Playing”- 
based jam sequence. The transition between “Playing” 
and “Other One”—two songs rarely paired in subse- 
quent years—is the high point of the second set. There is 
also a sweetly played interval between “Wheel” and 
“Wharf Rat.” In any other year, this show would have 
been outstanding, It’s a testimony to the power the Dead 
were packing at the time that, in the context of the fall 
°77 tour, this show is an average one. Would that all 


“average” shows were this good! 
CHRIS FORSHAY 


Reviews: November 1977 








Re 11/1/77 HK 


Cobo Arena, Detroit, Michigan 





Set 1: Might As Well, Jack Straw, Tennessee 
Jed, El Paso, //Friend of the Devil, Looks 
like Rain, Dire Wolf, Passenger, Peggy-O, 
The Music Never Stopped 

Set 2: Terrapin Station > Estimated Prophet 
> The Other One > Drums > Wharf Rat > 
Truck//in’ > Around and Around 

Encore: U.S. Blues 









1. Source: SBD, Quality: A—, Length: 2:20, Geneal- 
ogy: Betty Board, 7-inch reel, % track, 74 ips, MR > 
PCM > DAT 

Highlights: The entire tape 


“Might As Well” is the show opener, not the most 
inspiring of tunes but somewhat improved by the 
slightly amended arrangement given it the few times it 
was played in 1977. An unusually slow “Jack Straw” 
works well, revving up toward a grand conclusion. 
Overall, leisurely versions and long waits between songs 
appear to be the order of the day. There is no digression 
from this pattern except for “Passenger.” The mild 
tempo provides lots of space within the tunes for inter- 
esting little fills from all of the band. It also doesn’t 
strain anyone’s vocal cords so we get some great singing, 
with plenty of emotion. A humorously slushy country- 
and-western-style slide guitar tuning from Garcia before 
“Passenger” raises an “Oh, isn’t that so nice” from Bob, 
in his best Southern belle voice. The song itself breaks 
the mellow atmosphere, which is immediately reinstated 
by a particularly fine “Peggy-O.” Even “The Music 
Never Stopped” is laid-back, with the opening to the 
jam positively spacey and continuing in a completely 
different vein than usual before rather ambivalently lay- 
ing hold of the theme again and closing with passion, 
but nothing like the usual frenzy. Overall, other than 
“Passenger,” a perfect first set for armchair listening on 
a glorious Sunday afternoon—and that’s very far from a 
criticism! 

Well, they come back, and, guess what, they’re as 
mellow as ever! “Terrapin Station” is thoughtfully per- 
formed and stately, giving you the chance to relish each 
section and the transitions between them, which makes 
for a mighty fine version. The transition into “Estimated 
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Prophet” is what Garcia characterized in an interview 
once as a Weir-led one, abrupt and clean, rather than the 
more gradual wanderings from one track to another 
that he masterminded. The feel is spacey and wide open 
Bob singing out over a rolling plateau of sound, a first 
extended solo from Jerry tearing across it. The second 
offering starts with plaintive but deeply psychedelic lead 
guitar, growing and intensifying in a wonderfully nat- 
ural manner over another expansive backdrop from the 
whole band. I have no means of comparing timings, but 
this seems to be one of the longest jams they took out of 
“Estimated Prophet” all year. They were quite often this 
sweet, but not often worked through so exhaustively, 
which is a shame. “The Other One” introduces itself at 
some length and then proceeds, in the jam after the soli- 
tary verse, to deliver possibly the finest event of the 
evening so far. Swirling and somewhat fierce, it never- 
theless continues to be so obviously the product of a 
tuned-in musical group mind that it does not jar in any 
way. I had been wondering if they’d be able to make 
“The Other One” a mellow experience without sacrific- 
ing the spirit of the song, and somehow they manage to 
do it. We only get a single verse and a single jam, how- 
ever, before passing into another of the great “Drums” 
of 1977. The introduction to “Wharf Rat” is possibly 
the most striking that I know of, asking for a separate 
notation as “space.” Luminous guitar from Garcia hov- 
ers over a sparse beat before turning slowly into the 
familiar riff. There are two gorgeous jams, the second of 
which takes an unfamiliar direction, with Keith and 
then Bob coming in close alongside Garcia before the 
tempo ups and the tale, so compassionate and so com- 
pletely unsentimental, draws to its close. The jams both 
into and out of “Truckin’” are quite fiery, with Weir 
providing incendiary guitar on the latter and everybody 
tearing it up to close a particularly lengthy “Around and 
Around.” Two quite short sets, particularly considering 
all the tuning in the first, but what a ride! This really 
was a tour of just crazy quality. 


JAMES SWIFT 


Reviews: November 1977 





ME 11/2/77 He 


Field House, Seneca College, 
Toronto, Canada 







Set 1: Promised Land, They Love Each 
Other, Me and My Uncle > Big River, Can- 
dyman, Looks like Rain, Ramble On Rose 
Lazy Lightnin’ > Supplication, Might As 
Well 

Set 2: Samson and Delilah, Ship of Fools 
Good Lovin’, Sunrise, Scarlet Begonias > 
Fire on the Mountain, Estimated Prophet > 
Saint Stephen > Truckin’ > Around and 
Around 

Encore: Terrapin Station 










1. Source: SBD, Quality: A, Length: 3:00 

2. Source: AUD, Quality: C, Length: 1:30 (set 1) 

3. Source: FM-SBD (KFOG DHH 63), Quality: A 
Length: 0:10 (“Lazy Lightnin’” > “Supplication”) 

Highlights: Big River, Lazy Lightnin’ > Supplication 
Good Lovin’, Saint Stephen ? 


> 


This show is really well played throughout. The first set 
has a hot “Big River,” which has strong guitar work 
from both Bobby and Jerry. The “Looks like Rain” is 
really sweet with a great solo from Jerry; the notes just 
drip from his fingers. All the Bobby tunes in this set pro- 
vide the interest. The best-jammed “Lazy Lightnin’” > 
“Supplication” that these ears have ever heard is up next 
on the Bobby roster. This totally smokes! Jerry just rips 
up the solos, with the rest of the band providing a solid 
canvas for him to paint with his notes. 

Set 2 opens with a bouncy “Samson” to kick things 
off. Things slow down with “Ship,” which personally I 
don’t think deserves a second-set slot, but the energy level 
picks up with an early second-set “Good Lovin’.” This 
again has a bouncy rhythm, and again competent picking 
from Jerry. “Sunrise,” a song that should be purely instru- 
mental, is excellently played. Another blistering 1977 
“Scarlet” > “Fire” combo is served up, needing no side 
dishes. Pure jamming. This leads to a very spacey “Esti- 
mated” that will fry your neurons. As it winds down 
Jerry plays the opening notes to “Saint Stephen®—pure 
magic! This is a smokin’ “Saint Stephen,” right on the 
mark. A strong “Truckin’” comes right out of the 


